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EDITORIAL

I shall take advantage of this page to share with you some impressions
of a delightful trip to England and Wales. There were twenty-nine of us -
members and friends of HSEAD plus a very able driver and a wonderful
British guide. We visited many museums and places of historic interest,
drove through miles of beautiful countryside, had opportunities to do
some shopping, and enjoyed some mighty fine fare.

Our British guide often gave us bits of English history as we drove
along and, after a particularly challenging afternoon in Pontypool,
honored us with a poem to fit the occasion. Only a member of HSEAD
would appreciate this quest.

*Ode to Pontypool”
by Valerie “Williams-Wordsworth”

I quite believed I was no fool

"Til I searched for the gates at Pontypool.
If I had known what I would see-
Pontypool gates: one, two and three.
And Brian was not pleased with me
As he drove round continuously.

At last I found my busy “charges”
Photographing Pontypool garbage
And now at night when I do sleep

I ask the Lord my soul to keep

I see before my sleeping eyes
Pontypool gates of every size.

And when I reach the pearly gates
Where hopefully the Lord awaits

I'll say “Oh Lord please let me in

And free me from this search for tin”.
He'll say “The Pearly Gates so grand
I brought here from a celtic land.

So end your search oh Valerie dear
The Pontypool Gates I have up here!”



BANJO TABLETS-
THE WAR OF 1812 REVISITED
by Jerome C. Groskin

It is often interesting to look beyond the mechanical and artistic
features of antique clocks to other matters that enable us to appreciate
these clocks more fully; a little research will sometimes uncover facts of
great historic significance that otherwise would escape attention. This is
particularly so of banjo clocks. Mechanically, early banjos are marvels of
simplicity and efficiency, and have not been improved upon in the
approximately one hundred and sixty-five years since their invention.
Artistically, early banjos are perhaps as pleasing and well designed as any
clocks ever made. But there is more to them than that. The banjo is a
completely American clock, having no counterpart anywhere in the world
and owing its origin entirely to the inventive genius of Simon Willard, who
obtained his patent February 8, 1802. Being so thoroughly American, it
is not surprising that the banjos of the first quarter of the 19th Century
should somehow reflect the intense patriotism and nationalism of the free
America of that era-a patriotism and nationalism that perhaps have not
been experienced here since. During that period, our young nation was
struggling to establish itself among the nations of the world by creating
its own domestic industry and by consuming products of its own
manufacture. The effort created great pride among Americans in
American-made products, and gave enormous impetus to ingenuity and
inventiveness. The banjo clock was born and grew up in this environment.

There is little wonder, therefore, that the artists of the early 1800’s
often decorated the glass tablets of banjo clocks with patriotic scenes and
symbols. The eagle, the shield, and the figure of Liberty holding the liberty
pole surmounted with the liberty cap (Fig. 1) are some of the decorations
adopted. But undoubtedly the most popular of all the reverse paintings
must have been those depicting naval engagements of the War of 1812.
And the artists did not have far to look for their models, as there were
readily available many engravings made from the oil paintings of Thomas
Birch of Philadelphia (1779-1851), America’s first marine artist.

Birch became well known for his contemporary paintings of
American naval engagements in the War of 1812, including those of the
battles between the CONSTITUTION and the GUERRIERE (Fig. 2),
the WASP and the FROLIC, the UNITED STATES and the MACEDO-
NIAN, the HORNET and the PEACOCK, and the FRIGATE CONSTI-
TUTION ESCAPING FROM A BRITISH SQUADRON, and others. The
ship portraiture in these paintings is very accurate, although Birch



Fig. 1 “WILLARID'S PATENT” BANJO. The neck tablet is decorated
with a figure of Liberty, holding a “liberty pole” surmounted by a “liberty cap.”
The box tablet is marked “SURRENDER OF THE GUERRIERE.” Also depicted is
the name Commodore Isaac Hull, commanding officer of the CONSTITUTION



apparently had no personal knowledge of the sea. His method was to talk
with those who went to sea, and to make on-the-spot sketches of shipping
on rivers and harbors. Particular naval engagements were described to
Birch by naval officers, and from these descriptions he would make
sketches and then paintings. One version of the CONSTITUTION’S
ESCAPE is known to have been painted for Commodore Isaac Hull, her
commanding officer. It is interesting to note, in (Fig. 1), that the artist
of this beautiful tablet has included Hull's name on his reverse painting
of the SURRENDER OF THE GUERRIERE.

The War of 1812 was fought primarily over opposite views of the
United States and Great Britain as to the rights of belligerents and neutrals
on the sea. There was the British system of impressing crews for men-
of-war, which had been customary practice in the British navy and which
had caused much bitterness when the British extended the policy to the
search of American ships for British seamen. Of course, due to
impressment in the British navy, many British seamen deserted and sailed
under the American flag. Also, Great Britain held that she had the right
to search any neutral ship for property and the nationals of her enemies.

From the first it became apparent that the war was destined to be
a conflict on the sea coast and the ocean. It was assumed that the United
States would act for the most part on the defensive, and Great Britain
would rely chiefly upon her navy; the condition of both nations was such
as to provoke this sort of warfare. On the one side was the British
armament, superior to any in the world, and on the other an exposed sea
coast, a few fortresses and a navy of almost insignificant proportions. After
the Revolution, especially during the administration of Jefferson, the
military spirit was discouraged and the defenses of the country fell into
decay. Our navy, such as it was, was widely scattered and totally
unprepared, with the exception of Commodore John Rodgers’ squadron
which sailed within an hour after war was declared and distracted the
enemy and prevented him from approaching any principal American port.
The world was truly astonished, therefore, when the American sailors, not
waiting to be attacked, immediately went on the offensive against the
mistress of the seas and proceeded to win a series of brilliant victories.
As it turned out, our secret weapons consisted of a dedicated and loyal
officers’ corps, ships that were better designed and manned, and a fervent
patriotismn among both officers and crews.

Collectors of banjos are familiar with the rare and desirable tablet
depicting the CONSTITUTION’S ESCAPE. This event occurred after
the CONSTITUTION sailed from Annapolis with new gun crews and met
Broke’s squadron off the coast. The extraordinary seamanship of
Commodore Isaac Hull and his first lieutenant, Morris, was here displayed



in escaping the British squadron by kedge hauling—the method of
lowering a boat over the side and dropping a small anchor or “kedge”
at a distance, by means of which the vessel is pulled along. Although it
looked as if escape was impossible, Hull is reported to have told Morris:
“Let’s lay broadside to them, Mr. Morris, and fight the whole. If they sink
us, we'll go down like men.” But the CONSTITUTION escaped, to fight
another day.

The most celebrated naval battle of the War of 1812, and the one most
often found on banjo tablets, was that between the CONSTITUTION
and the GUERRIERE (Figures 1 and 2), On August 19, 1812, the frigate
CONSTITUTION, commanded by Hull, overtook the British sloop-of-
war GUERRIERE off the coast of Massachusetts. Captain Dacres, who
commanded the British vessel, had been boasting of his prowess and
sending challenges to American vessels to come out and fight. The vessels
maneuvered for a while, the CONSTITUTION closing with her
opponent, until at close range she poured in a great broadside, sweeping
the decks of the GUERRIERE and deciding the contest. Dacres, after
losing fifteen men killed and sixty-three wounded, struck his colors and
surrendered his shattered vessel as a prize. The American loss was seven
killed and an equal number of wounded. On the following morning, the
GUERRIERE, being unmanageable, was blown up; and Hull returned
to port with his prisoners and spoils.

Although I have not scen a banjo tablet depicting the engagement
between the American sloop-of-war WASP and the English brig FROLIC,
I do not doubt that some were made, as Thomas Birch had painted this
battle, and engravings were widely circulated. On October 18, 1812, the
WASP, under command of Captain Jacob Jones, made contact with a fleet
of British merchantmen off the coast of Virginia. The squadron was under
convoy of the brig FROLIC, commanded by Captain Whinyates, who
put his vessel between the merchantmen and the WASP and prepared for
battle. In extremely rough water causing the muzzles of the guns to be
submerged at times, a fierce fight took place lasting three-quarters of an
hour, at the end of which both ships became nearly helpless; but the WASP
moved in and delivered a final broadside which completely cleared the
deck. The American crew, under Lieutenant James Biddle, of Philadel-
phia, then boarded the FROLIC and struck the British flag, as not a single
British seaman was left above deck to do so. Congress voted Captain Jones
a gold medal, and a silver one for each of his officers.

A short distance west of the Canary Islands, Commodore Stephen
Decatur, commanding the frigate UNITED STATES, attacked the British
frigate MACEDONIAN. After a long-range gunnery duel lasting two
hours, in which the UNITED STATES was but little damaged, the



Fig. 2 LEMUEL CURTIS BANJO. The box tablet depicts the naval engagement
between the CONSTITUTION and the GUERRIERE, August 19, 1812



MACEDONIAN surrendered, with a loss in killed and wounded of more
than a hundred men. Thomas Birch’s original oil painting of this battle
has, until recently, hung in the President’s office in the White House, and
I do not doubt that there are in existence banjo tablets of the engagement.

Of great importance was the capture of the British frigate JAVA by
the CONSTITUTION, now under command of Commodore Bainbridge.
On December 29, 1812, the two vessels met off Salvador, on the coast
of Brazil. A furious battle took place, continuing for two hours. Every mast
was torn from the British ship, and her hull was riddled with shot. It is
reported that her deck was made slippery with the blood of more than
two hundred killed and wounded seamen. The vessel was reduced to a
wreck before her flag was struck; then the crew and passengers,
numbering upward of four hundred, were transferred to the CONSTI-
TUTION, and the hull of the JAVA was burned at sea.

During the year 1812, two hundred and fifty British ships, carrying
three thousand sailors, and cargoes of great value, were captured by the
Amrerican cruisers. In these naval victories, the people of the United States
enthusiastically saw the omens of complete overthrow of the dominion
of Britain on the seas. The English were stunned. Their newspapers raged
and declared that the time-honored flag of England had been disgraced
“by a piece of striped bunting flying at the mastheads of a few fir-built
frigates, manned by a handful of... and outlaws!”

The year 1813 brought more victories for the American ships. Off
the coast of Demarara, on February 24, 1813, the sloop-of-war HORNET,
commanded by Captain James Lawrence, made contact with the British
brig PEACOCK. The ships were equally matched. A furious battle of
fifteen minutes duration took place, and the PEACOCK, already sinking,
struck her colors. While the Americans were trying to transfer the
conquered crew, the brig sank out of sight.

On September 5, 1813, another British brig, the BOXER, cruising off
the coast of Maine, was overhauled and captured by the American
ENTERPRISE, commanded by Captain Burrows. The fight raged for
three-quarters of an hour, when the BOXER surrendered. Captain Blyth,
the British commander, was killed; and Captain Burrows was fatally
wounded. The bodies of both officers were taken to Portland, Maine, and
buried side by side with military honors.

Perhaps one of the tablets most sought after by banjo collectors is
that depicting Commodore Oliver H. Perry’s victory on Lake Erie (Fig.
3). This victory gave the Americans full control of the lake, which, until
then, had been commanded by a British squadron of six vessels. A
successful invasion of Canada could only be made by first gaining control
of the lake, and this task was assigned to Commodore Perry of Rhode



Fig. 3 DAVID WILLIAMS, NEWPORT, BANJO. The box tablet depicts (and is so
marked) “PERRY’S VICTORY 1813.” This tablet seems appropriate for a Newport banjo,
as Commander Oliver H. Perry was a native of Rhode Island
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Island—a young man twenty-seven years of age, who had never been in
a naval battle. His opponent, Commodore Barclay, was a veteran from
the sea-service of Europe. Energetically, Perry directed the construction
of nine ships, at Presqu’ Isle, Erie, Pennsylvania, and was soon afloat on
the lake. On September 10, 1813, the two fleets met a short distance
northwest of Put-in-Bay, South Bass Island, off the shore of Ohio. The
fight was begun by the American squadron, Perry’s flagship, the
LAWRENCE, leading the attack. His principal opponent was the
DETROIT, under the command of Barclay. The British guns were longer,
had wider range and were better manned. The LAWRENCE was ruined;
nearly all her guns were distnounted, masts torn away, and sailors killed.
Between the other ships the battle was proceeding slowly, without much
damage; but Barclay’s flagship was almost as nearly wrecked as the
LAWRENCE. At this point, it is reported that Perry, himself uninjured,
put on his uniform, seized his banner, got overboard into an open boat,
passed within close range of the enemy’s ships, a storm of shot flying
around him, and transferred his flag to the NIAGARA. It is said that a
shout went up from the American fleet; it was the signal of victory. With
the powerful NIAGARA still undamaged by the battle, Perry bore down
upon the enemy’s line, drove right through the middle, discharging
broadsides right and left. In fifteen minutes the work was done; the British
fleet was helpless. Perry then returned to the deck of the LAWRENCE
and there received the surrender. And then he sent to General Harrison
this famous dispatch:

“We have met the enemy and they are ours—two ships, two brigs,
~ one schooner and one sloop.”

The last naval battle of the war took place between the HORNET
and the PENGUIN on March 23, 1815, off the island of Tristan da Cunha
in the South Atlantic (see cover). Actually, the war had already ended
December 24, 1814, with the Treaty of Ghent, but communications were
not what they are today. As the American vessel, the HORNET, was about
to anchor off the island, Captain James Biddle sighted a sail. He hove to
and let her approach to within close range, when she hoisted English
colors. Biddle answered with an immediate broadside. The firing was
furious and the contest was necessarily short, lasting only twenty-two
minutes, The HORNET'S accuracy and rate of fire was such that the
British vessel, the brig PENGUIN, although equal in firepower, had no
choice but to ram her opponent. She thrust her bowsprit in between the
HORNET’S main and mizzen rigging, and thus afforded an ideal
opportunity for boarding. But no boarders came. Instead, the senior
British lieutenant, the captain having been killed, shouted that he
surrendered. As Biddle mounted the taffrail to speak to the lieutenant,
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he was shot from a range of twelve yards by a British sailor, who was
instantly killed by two American marines who had sighted him as he fired.
The shot struck Biddle’s chin, grazed his neck, and went out through his
collar. By now he was covered with blood, having earlier been badly
injured by flying splinters. Notwithstanding his condition, Biddle
bandaged his neck with a shirt, and refused any help until his wounded
men had been attended to. The PENGUIN had been so badly shot up
that, after the removal of a carved figure of a penguin which he sent to
his father as a trophy, Biddle ordered her scuttled. It was not until June
9, 1815, upon arriving at Salvador, Brazil, for refitting, that Biddle learned
that peace had been declared and that he had received a promotion five
months before.

The war had gained for America the recognition of her naval power.
The American flag would henceforth be honored on every ocean.

SOURCES

—History of The United States, by John Clark Ridpath

—Commodore James Biddle and His Sketchbook, by Nicholas B.
Wainwright (The Pennsylvania Magazine of History and Biography,
January 1966)

—Naval Customs, Traditions and Usage, by Lieutenant Commander
Leland P. Lovette, USN

—Thomas Birch: America’s First Marine Artist, by William H. Gerdts
(Antiques, April 1966)

—Thomas Birch (1779-1851) Landscape and Marine Painter, by J. Welles
Henderson (Catalogue of The University Hospital Antiques Show,
1966)

—The History of The American Sailing Navy, by Howard 1. Chapelle
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Country Painting

Dorothy Fillmore

Stencilling on Wood

Joyce E. Holzer
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Stencilling on Waood

Elaine Dalzell

Glass Stencilled Border

Carolyn Hedge
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Class Gold Leaf Panel

Helen Thieme

MASTER CRAFTSMAN AWARD

Victorian Flower Painting




REPRODUCTION AWARD

Original Tray used for Reproduction Award - Courtesy Sara Tiffany
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Reproduction Award - Edward Stone

Sandwich edge Tray 18%" x 245"
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MEMBERS “B” AWARDS
McLean, VA -Fal] 1989

Country Painting
Ann Baker (2 pieces)
Anna Day

Pontypool

Arminda Tavares

Freehand Bronze

Sara Tiffany

Glass Stencilled Border
Elaine Dalzell

Special Class
Roberta Edrington

DISTINGUISHED SERVICE AWARD 1989

Martha and Robert Wilbur

CAREER AWARD 1989

Jane Bolster

PRESIDENT’S AWARD BOX 1989

Ruth Brown
Dorothy Hutchings
Ann Parliman
Beatrice Casmer (in memoriam)
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Ann M. Cartolano 98 Shannon Road, East Hartford, CT 06118
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THE BOOKSHELF

The Stencilled House, by Lyn Le Grice. Photographs by Michael and
David Murray. Simon & Schuster Inc. New York 1988. $24.95. 175 pages.
Two or more colored photographs per page.

Last summer [ was fortunate to take a workshop with Lyn Le Grice
in Cornwall and visit the Stencilled House as part of the course. The house
in question is an old Customs House in Penzance and not only is it in a
romantic place but it is also a romantic house. It is very old, probably
16th century or earlier. It has later Georgian and even Victorian additions.
It is full of odd corners, lovely windows set deep into the wall, several
staircases and uneven floors. For Lyn, who is probably the foremost
stenciller in Britain and Europe, it was a wonderful place to decorate. I
thought it was enchanting and waited eagerly for her book to be published.
When it came out at Christmas I was not disappointed. The text is
beautifully written and full of ideas and historical allusions. The color
photography by Michael and David Murray which appears on every page,
does full justice to the author’s work and her exceptional color sense.

Lyn starts the book with an introduction which explains how she got
the ideas for the stencils for each room from kitchen to nursery. All the
stencils are new and original and evolve from different periods. With the
furniture and accessories she chooses, they suit each room perfectly. They
are very different, but all are done with non toxic fast drying spray paint
puffed on in short sharp bursts from an aerosol can. Sometimes as many
as five colors are used and there is no drying period between. The walls
are soft in color and often ragged or marbled. The following ten chapters
are about each room in the house. Each chapter has a layout of the room
with stencils positioned on walls and floor. Lyn explains how she made
the draperies, the floorcloth in the nursery and the shades in the dining
room and how she painted and decorated some rather mundane furniture
with a wonderful effect. The dining room is one of my favorite rooms.
It is decorated with festoons of grapes and old columns in each corner.
The idea for this room came from a recently discovered stencilled room
in Cornwall. More and more old stencils are coming to light in England

" and it is interesting to note that they are very similar to our American wall
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stencils and were done at about the same time. There is a photo of this
one in the book and the colors are still clear and lively as it was done with
a gloss paint-a very common medium in England. Another interesting
piece is the fireboard in the sitting room. The theme in this room is based
on crewel embroidery and stump work-a traditional form of raised
embroidery practised in the 15th to 17th century. The fireboard was
originally done on plaster board, but as the result was rather flat, the board
was covered with velvet and stencilled which produced a much softer
effect.

The book ends with an explanation of Lyn’s techniques. She calls it
“Work in Progress” and explains what she does step by step in a c¢lear and
concise manner. 1 think Cuild Members would enjoy trying this method
of stencilling. I found one of the most rewarding facets of it was learning
to make my own designs from flowers and leaves | had gathered before
my classes. [t was the most difficult and time consuming part of the course,
but the stencils were not hard to cut and the stencilling, once one had
learned how to do it, produced a lovely image with great depth. All the
designs were drawn directly on manilla card, improved upon with magic
markers, cross hatched to make the design stand out and then cut. There
is also a glossary of terms and a place where supplies can be purchased
in the USA. I highly recommend the Stencilled House and also suggest
that if any Guild Members are ever in England they should visit Penzance
and see this lovely house for themselves.

Mary Rob

American Furniture 1680-1880. From the Collection of the Baltimore
Museum of Art, by William Voss Elder III and Jayne E. Stokes. The
Baltimore Museum of Art, 1987. 183pp. 6 color plates; remaining photos
black and white.

This book guides the reader through the extensive Early American
collection in The Baltimore Museum of Art. The chapters are logically
divided into various furniture categories. “Seating Furniture” covers
chairs, settees, and sofas. As you would expect the “Baltimore Chair” style
is particularly well documented in this chapter and the members of our
Society will enjoy examining the various painted scenes which are found
on the slats of these elegant chairs. Some of the early stately homes in
Baltimore are carefully painted on one particularly fine set of chairs.

“Case Furniture” is extensively covered in the next chapter. Highboys,
dressing tables, chests, chests on chests and even linen presses are pictured
and described in detail. Many members may recall a talk on the celebrated
“Pimm” chest by the Marks at the Tarrytown, New York Meeting. The
Baltimore Museum of Art owns a similar one which was also made in
Boston. This piece is one of the few items featured in a color plate.
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The next chapter undertakes the category of “Desks”, followed by
a chapter on "Clocks”. Of very special note is the picture and history of
two Massachusetts shelf clocks with the same reverse glass paintings of
a little girl and her lamb. We have all seen the “brother” of this reverse
glass painting picturing Little Boy Blue and his lamb. The two examples
of these similar clocks were made by two different clock makers. One
was possibly made for a bride in that it is a white presentation clock and
the other was most likely made for the trade. The accompanying
information provides all the pertinent details about the makers, decorators
when known, and the provenance in a very informative manner.
Chapter five is devoted to “The Table” and the final chapter includes
all the remaining items which don’t easily fall into any of the above
categories under the title “Miscellaneous”. This is an excellent soft cover
guide to American furniture to 1880. Furniture makers, their dates,
associates, and customers are well documented in the articles accompa-
nying the photos of the pieces in the collection. Extensive notes and
bibliography resources are listed after each description. This book
duplicates in some aspects an earlier work also put out by the Baltimore
Museumn of Art, entitled Baltimore Painted Furniture 1800-1840. This book
was printed in 1972, and it is still available in sorne museum bookstores.
It highlights furniture crafted during a shorter span of years, but with
greater detail. Both are excellent guides to the beginnings of the subject
of our Society. They should whet your appetite to view the major
collection in Baltimore.
Margaret Rodgers

The Country Diary Book of Stencilling, by Jane Cheshire-Rowena Stott.
Webb and Bower Ltd. 9 Colleton Cresent, Exeter, Devon EX2 4BY,
England in association with Michael Joseph Ltd. 27 Wright's Lane, London
W8 5TZ. 1989 160 pp. Color photographs and patterns. $24.95.

This volume could easily be dismissed as yet another among the many
books on imaginative graining, simple wall stencils, and other modern
adaptations of E.A.D. work. However, the first chapter makes the book
a worthwhile purchase. It deals with the history of stencilling in a very
concise and clear manner by leading the reader from the first stencils of
Japan and China, through the early work in Europe, and then into simple
printing employing stencils, finally completing the journey with the use
of stencils in America. Some modern adaptations are also dealt with in
this chapter. The photos contained within the entire book are very good
and are accompanied with excellent descriptions. The author obviously
has conducted extensive research on her subject.
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The following chapters include subjects such as materials. Although
the book is a British publication, the terms are familiar. The supplies are
today’s products, and the various types of paints, varnishes, and papers
are all listed with their proper usage. Also included in this chapter are
various hints on the correct way to attack a project as well as the items
required to complete it in good order.

The remaining chapters deal with various projects. The directions are
clear and easy to follow. The accompanying photos and line drawings
provide the reader with good examples of the end results. Such
undertakings as furniture graining, the stencilling of theorems, wall
stencilling and stencilling on floors are all well documented and explained.
This would be a very handy book to have in your library if you are
contemplating some work in the area of modern stencilling or if you wish
to review the history of this particular form of the decorative arts.

At the conclusion of the book the reader is invited to further expand
his knowledge via a comprehensive list of recommended books, many
of which are old favorites. A useful catalogue of suppliers located both
in England and in the United States rounds out this instructive book. The
effect is to remind us of our common heritage.

Margaret Rodgers

Khokhloma Folk Painting, Aurora Art Publishers, Leningrad, 1980. Printed
in USSR, translated by Rosemary Svetlichny.

This book is like an album containing 111 color prints of antique and
modern designs found on Khokhloma wooden tableware and furniture.
The name Khokhloma is derived from the Volga mercantile village of
Khokhloma. There is a 14 page text in English, with footnotes, which takes-
you from conception of this Russian peasant art in the 17th century to its
evolution today.

Due to the need for cheap and durable tableware and due to the
abundance of timber in the area, the peasant craftsmen and women
developed their own art of turning, carving and painting wood. These
inventive Russian peasants created Khokhloma in imitation of very
expensive gold-decorated utensils which were beyond their reach. They
could not afford real gold leaf, so they developed a process using metal
powders, like our aluminum or silver powder, which were then coated
with heat resistant oil colors and varnish and fired in kilng. The heat turned

the varnish yellow, the “silver” into “gold”.
AT Yol el o




The design motifs consist of floral and plain geometric patterns,
clusters of berries interwoven with sweeping grasses and golden tendrils
usually executed in distinctive scarlet, black and gold colors. By the mid-
nineteenth century, the principles of Khokhloma technology had been laid
down and the characteristic designs and compositional patterns were
established. They followed various principles depending upon the type,
size and function of the article to be decorated. The cheapest bowls found
in peasant homes bore very simple designs, stenciled and painted with
brush strokes. The grass or feathery leaves were used for more
sophisticated articles such as gold dishes, kegs and wooden panels.

By 1855, the production was streamlined. For example, one village
would make wooden blocks, from which another would turn the bowls
or carve the spoons, and a third village painted them. There were over
500 turners’ workshops in the Semionov district alone. By 1880 there were
twenty thousand artists engaged in spoon production and thirty-five
million spoons were painted each year. Khokhloma wooden ware was sold
all over Russia and exported abroad to Paris, London, Berlin and Chicago.

Popular though it was, the craft suffered a serious crisis at the turn
of the century. This was caused by a rise in the cost of timber and greater
competition from factory made tableware, compelling the craftsmen to
produce only the cheapest articles. As a result, their skills deteriorated.
After the Russian Revolution, the Soviet government showed a deep
concern for the future of this folk art, and supported it with grants and
raw materials. They regrouped the craftsmen into larger collectives, in
spacious well-lit workshops. They also opened the Semionov School of
Khokhloma Art, where their “secret” techniques and traditions are still
being taught today.

A wonderful book. You will especially enjoy the colorful designs and
will be able to date and identify the type of painting on your own
Khokhloma pieces, if you own any, by comparing them to the illustrations
in this book.

Tasha Paul

Finishing Touches, by Jessica Ridley. Charles Scribner’s Sons, Macmillan
Publishing Company, 866 Third Avenue, New York, New York 10022.
1988. 128pp, all color photographs, $27.50.

Finishing Touches charts the course which permits the reader to
navigate accurately all the steps needed to refinish almost anything with
paint, brushes, feathers, gold leal, and varnishes. Chapter contents include
decorative painting, stencils, tortoiseshell, bamboo, marble and stone,
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wood-graining, and gilding. The excellent color photographs assist the
reader in visnalizing the appearance of the final product. The many
“before”, “during” and “after” series of photographs even include pictures
of all the supplies required for an authentically completed piece of
furniture. Under these photos are listed the name of each item and the
amount to be used. One of the most interesting directions advises how
much paint to squeeze out of the tube measured in fractions of an inch.
This makes the recipe very easy to follow. Among the items illustrated
with respect to refinishing are everything from lamps with moldings, to
watering cans, and from chairs with fake bamboo to red tortoiseshell
lampshades. The adaptations of these types of decorating are endless and
the author examines in detail each method employed. The handy hints
which are separately placed in lined boxes at the end of the directions
provide an excellent quick reference. The probable pitfalls are dealt with
forthrightly as well as the results of any deviation from the preceding
directions.

Finishing Touches is among the better books which deal with the
above types of decorative painting. There are many others on the market
at present. Most homes nowadays contain some sort of home decorated
items. Some are very well done. The demand for knowledgeable
directions and for ideas on what to do and how to do it has increased
dramatically in the past few years as well as the rocks and shoals of
inaccurate and inappropriate reproductions. With this book as a guide the
craftsperson can safely sail to a professionally satisfying destination.
LTl

Margaret Rodgers




NOTICE FROM THE TRUSTEES

SPRING MEETING 1990
Newport Marriott Hotel, Newport, RI
April 22-24, 1990

FALL MEETING 1990
Sheraton Stamford Hotel, Stamford, CT
September 21-23, 1990

SPRING MEETING 1991
Desmond Americana, Albany, NY
April 26-28, 1991

NOTICES

By-Laws
Article IV
Section 2.
Additional nominations for the election of Trustees may be made
in writing by petition signed by 30 or more members with voting
privileges and filed with the Secretary at least 21 days before such
Annual Meeting.

Anyone desiring to become a member must write to the Applicant
Chairman for the necessary forms.

BEQUESTS TO H.S.E.A.D., Inc.

The Historical Society of Early American Decoration, Inc.,
appreciates the generosity of its members as expressed through bequests.
Such gifts serve as a memorial and also enable the Society to perpetuate
the pursuits of the Society in fields of education, history, preservation,
publication, and research. While unrestricted gifts have more general uses,
a member may designate a gift to serve a particular phase of endeavor.

Bequests should be left in proper legal form, as prepared by a lawyer,
or following the general bequest form.

I give, devise and bequeath to the Historical Society of Early
American Decoration, Inc., an organization incorporated in the State
of New York, thesumof $ ........coooviiviviiinninnns, to be used at the
discretion of said corporation. (Or a specific purpose may be
indicated.)



POLICIES

USE OF SOCIETY NAME AND SEAL

Exhibitions:

Chapters or Members may sponsor Exhibitions using the name of the
Society with written permission of the Treasurer of the Society provided
that only originals, “A” or “B” awards, approved portfolios of Certified
Teachers and applicant pieces submitted within the last five years, are
exhibited. Any exception will be at the discretion of the Board of Trustees.

The Official Seal:
The Official Seal of the Historical Society of Early American
Decoration, Inc. shall not be duplicated or used by individuals or chapters.
(Exception: Upon application, Chapters will be granted permission
to use the seal for the cover of their yearly program. Passed by the
membership at Fall Meeting 1966.)

Opinions or Criticisms:

Members should not use the name of the Society when writing
personal opinions or criticisms to newspapers and magazines. Any matter
requiring action by the Society should be referred to the President of the
Society.

MEETINGS:

Taping of HSEAD, Inc. functions is not permitted.

There will be no refunds for meeting registrations, special tours, and/
or admission fees.

NEW POLICY
Applications for membership in HSEAD will be accepted at any time.
If the applicant wishes to submit articles for judging at the Spring Meeting,
the application must be received by January 1. If the applicant wishes
to submit articles for judging at the Fall Meeting, the application must
be received by July 1. Applicant fees cover the period July 1 to June 30.
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Charter and Guild Members
Family Members (Spouses)

Associate Members
Business Associate Members

Benefactors

MASTER CRAFTSMEN

JESSICA BOND, Dorset, VT
MARYJANE CLARK, Norwell, MA
ROBERTA EDRINGTON, Colonia, NJ
HELEN GROSS, Sebring, FL
CAROLYN HEDGE, Plymouth, MA
DOROTHY HUTCHINGS, Tucson, AZ
CORNELIA KEEGAN, Hudson, OH
DEBORAH LAMBETH, JR, Schenectady, NY
GINA MARTIN, Vernon, CT
MARIA MURRAY, Kingston, NY
PHYLLIS SHERMAN, Glens Falls, NY
ASTRID DONNELLAN, Hingham, MA
LOUISE WALLACE, Fitchburg, MA
MARGARET WATTS, Toms River, NJ

SCHEDULE OF MEMBERSHIP DUES
OF THE H.S.E.A.D,, INC,
Effective July 1, 1990
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$3,000.00



ACTIVE CERTIFIED TEACHERS

JANICE ALDRICH, Keene, NH — country painting, stencilling.
SHIRLEY BERMAN, Massapequa Park, NY — Pontypool

JANE BOLSTER, Berwyn, PA — country painting, stencilling, glass painting, and free-
hand bronze.

MARYJANE CLARK, Norwell, MA — stencilling, country painting, metal leaf, freehand
bronze, Pontypool, glass painting, Victorian flower painting.

MARGARET COFFIN, Saratoga Springs, NY — country painting.
MARGARET EMERY, Averill Park, NY — country painting, glass painting.
DORIS FRY, Delmar, NY — country painting, stencilling, metal leaf.
DOLORES FURNARI, Brandon, VT — stencilling, country painting.
DOROTHY HALLETT, Bourne, MA — country painting.

MARJORIE HENNESSEY, Albany, NY — country painting.

BARBARA HOOD, Hammondsport, NY — country painting.
HARRIETTE HOOLAN, Oyster Bay, NY — country painting, stencilling,

DOROTHY HUTCHINGS, Tucson, AZ — counlry painting, stencilling, metal leaf, free-
hand bronze, Pontypool, glass painting, Victorian flower painting.

HELGA JOHNSON, New City, NY — country painting.

CORNELIA KEEGAN, Hudson, OH — country painting, stencilling, metal leaf,
freehand bronze, Pontypool, glass painting.

ARLENE LENNOX, Marblehead, MA — country painting, stencilling, Pontypool.
BETH MARTIN, Charlotte, NC — country painting, glass painting.

LUCINDA PERRIN, Canandaigua, NY — country painting.

MARION POOR, Augusta, ME — country painting, stencilling.

CAROLYN REID, Averill Park, NY — country painting.

MONA ROWELL, Pepperell, MA — stencilling, country painting, Pontypool,
NORMA STARK, Clens Falls, NY — country painting,

ARKIE STEELE, Chatham, NJ — country painting.

HARRIET SYVERSEN, Closter, N]J — stencilling, country painting, Pontypool.

ASTRIID DONNELLAN, Hingham, MA — country painting, stencilling, Pontypool, glass
painting.

SARA TIFFANY, Montrose, PA — country painting.
LOIS TUCKER, North Berwick, ME — country painting, stencilling.
ALICE WALL, Plymouth, MA — country painting, stencilling.

MARCARET WATTS, Toms River, N] — stencilling, country painting, metal leaf, free-
hamd bronze, glass painting, Pontypool, Vietorian flower painting.

Retired Certified Teachers who are willing to serve as Consultants:

ELIZABETH BACH, Clens Falls, NY — country painting, stencilling, freehand bronze.

HELEN GROSS, Sebring, FL — country painting, stencilling, Pontypool, glass painting,
mietal leaf, frechand bronze, Victorian [lower painting,

GINA MARTIN, Vernon, CT — stencilling, country painting, metal leaf, freehand bronze,
ulass painting, Pontypool, Victorian flower painting.
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Nininger & Co., Ltd.
Gallery

4 Main Street (Int. of Rt. 6 & 47)

Woodbury, CT 06798

» Designers and crafters of quality stands for trays «
» Offering a fine selection of tables for sale in our Gallery
« Restorers and conservators of fine antiques «
» Purchasing quality trays in any condition ¢
* Brochure available upon request *

Nininger & Co., Ltd.

(203) 266-4661
Mon.-Sat. 10:30-5:00
Sun. 1:00-5:00
CLOSED TUESDAY




Tinker 130b’s Tuware

REPRODUCTION OF COLONIAL TINWARE

CUSTOM WORK AND REPAIRS
Sugar Boxes Gooseneck Coffee Pots
Small Creamers Chinese Letter Holders
Trinket Boxes Miniature Coffee Pots

Robert A. Reuss
203-886-7365

Send for Price List
P.O. BOX 37 « NORWICH, CT 06360

(518) 766-5120 SMALLS
BY APPOINTMENT STONEWARE

3/ i Jﬁ.wn.-i.- aricl tléér&.‘o- ;Cﬂzéizz«n-
flﬁéro;c/x;f' Fusviiloere
“X/’;(ﬂ‘ Y z?zuw%'ﬂy‘
WREATHS AND

PIERCED LAMPSHADES
BY NORA

CAROLYN REID AVERILL PARK, NEW YORK

CRAFTSMANSHIP IN WOOD

Ransom Cook, Strawberry, Dome, etc., Boxes
Teaboard and Sandwich Trays,
Faux Bamboo Traystands - Dressing Tables
Face Screens and Pole Screens.

C-3 Company
Ed Stone 13200 Forest Drive Bowie, MD 20715
301-464-8079




1! Classic Designs...
; Dzstmctwe Grifts

Windfield Designs
Collection

Discover a truly unique series of miniatures designed by Glens Falls artist
Henry Musser. Crafted of wood, silk screened, and signed, these model
reproductions of classic American architecture are a perfect choice when a
gift for the discerning taste is in order. Sold in fine gift shops nationwide,
these miniatures are now also available by mail order or by visiting our fac-
tory outlet in Glens Falls in the Adirondack Scenic building (Clinton
Avenue entrance-see map)-

South

Clinton

B Adirondaci&
L— Scenic

Elm

Glen

Windfield Desians

Hudson A -
R Civic
Center

For a free color catalog and ordering information, write:

WINDFIELD DESIGNS

P.O. Box 603 + Glens Falls, NY 12801 - (518) 793-6407




TRAYS

* Art Supplies Excellent Quahty * Tinware

*Gold Leafl * Trays - from
s Heavy Gauge Raw Steel Trays s
«Quills Many Styles To Choose From

Brochure Available On Request

GREGORY D. DORRANCE CO.

1063 Oak Hill Ave. Attleboro, MA 02703-7318
(508) 2226255

LIBERTY PAINT CATALOGUE, INC.
P.O. Box 1248, Hudson, N.Y. 12534

“OLD GRAINER'S® WATER WHITE GLAZE": For White Marble.

“OLD GILDER'S® JAPAN SIZE”: Clear, Fast-dry.

“OLD GRAINER’'S® GLAZE-COAT"": Tough, Transparent, Superior color-fixing
properties, Exterior-Interior. For all faux work.

"OLD JAPANNER'S® PONTYPOOL ASPHALTUM': A pure, old-asphaltum,
adulterated neither with varnish nor driers.

"“OLD STAINER'S® OIL": Highly-refined, penetrating oil used as a tinting
vehicle for staining hard & soft woods.

“‘OLD GILDER'S® BRONZING MEDIUM EXTRA PLATE®": Exterior and interior
grade, resistant to salt. Tarnish resistant.

GRAINERS'’ TOOLS: Floggers, Artist Brushes, Overgrainers, Quills, etc.

GILDERS' TOOLS: Gold leaf, Burnishers, Tinted clays, Tips.

PIGMENTS: Universal liquid oxides and organic, fade-proof colorants,

Extra-fine fresco powders, Japan colors, Naptha & Japan driers. Bronzing
powders.

LIBERTY will UPS anywhere. Send $4.00 for catalog. Satisfaction guaranteed.




Shades of the Past

Frank and Marti Tetler

PO Box 11, Rt. 9w Tomkins Cove, NY 10986
(914) 942-0209

Lampshades and Supplies—Vintage Goods and Collectibles
We Ship UPS

BTN T YT A A AN,

MARTTS LAMPSHADE BOOK

Making Cut — and — Pierced Lampshades
as taught by Marti Tetler
63 pages, looseleaf binder ready

¥y Send for Price List ¥4

THOUSAND ISLANDS CRAFT SCHOOL
£]5 AND TEXTILE MUSEUM
Clayton, NY 13624

Special Decorator Courses Summer 1990

® Theorem — Lynette Smith

e Lampshade Piercing— Marti Tetler

® Freehand Bronzing— Jane Bolster

® Pontypool — Shirley Berman

® Early American Primitive Oil Portraits — Doris Carroll
® Decorative Tole Painting— C. Levondowski

Thousand Islands Craft School and Textile Museum
314 John Street, Clayton, NY 13624
(315) 686-4123




George Becker Dolores C. Furnari
(603) 672-0518 Sales Representative
(802) 247-3847

The Quarry House

Art and Craft Distributors

4 Quarry Circle Drive
P.O. Box 268
Milford, N.H. 03055-0268

Right Step Varnish Books and Patterns
Formula IT Creme Brush Cleaner Canvas Products
Langnickel Square Tip Brushes Robert Simmons Brushes
Ceramcoat Paints JoSonja Paints and Mediums
Signature Oil Paints Loew-Cornell Brushes
Morilla Art Products Blair Art Products

Now Accepting Mastercard/Visa

Purceyors of fine canvas products
at factory prices

Box 531

West Stockbridge, MA 01266
Tel. (413) 637-3534

Send $100 for catalog

SPLIT BANISTER MIRRORS
For Reverse Painting

PICTURE FRAMES
Round and Custom — Made for Theorems

Please send stamped envelope for Folder on Wooden Articles.
Fireplace Stools — Courting Mirrors — Boxes — Etc.
ROBERT D. RAINVILLE
11 RIDGE DRIVE UNCASVILLE, CONN. 06382




ROUND-THE-CLOCK PHONES
Toll Free 1-800-283-5323
U.S. & Possessions 914-368-1100 = Canada 416-787-7331

THE GOLD LEAF PEOPLE™

GENUINE, COMPOSITION, VARIEGATED LEAF
TOOLS, SUPPLIES, COATINGS, BRUSHES
GOLD LEAFING KITS & TECHNICAL LITERATURE

Featuring 24/48 Hr. Coast to Coast Service

ART ESSENTIALS OF NEW YORK, LTD.
3 Cross Street
Suffern, NY 10901-4601
“Work With The Best In The Business”

HAND - CRAFTED
Turtle-Back Bellows
SUITABLE FOR DECORATING
Natural hand-rubbed finish $45.00 prepaid

BELLOWS BY SOUCY
1532 West Shore Road Warwick, R.I, 02889

e art, drafting
* office supplies & equipment
* custom framing

I\ * gallery
<& * books
&' ’onvc' fnitc inc complete decoration & restora-
— tion supplies, including gold

OO@  WeDo Mail Order leaf, bronzing, gilding and

japan paints, brushes, molding
449-451 Broadway Saratoga Springs. NY 12866 . = g
Phone: 518/567-B448 & casting, graining supplies




Authentic Theorem Pattern Collection
of the
Historical Society

of
Early American Decoration, Inc.

Theorem Collection
by
Gina Martin

For pattern information write to
Theorem Chairman
Barbara Quirk
18 Wendover Way
Bedford, NH 03102

The Decorator establishes confidence between craftsman and dealer




A LEARNING VACATION
IN A VERY SPECIAL PLACE

ARTS & CRAFTS

Spend a summer week or two living and learning in a VERMONT country
setting, Wide variety of courses. Send $1 for catalog.

FLETCHER FARM SCHOOL
FOR THE ARTS & CRAFTS
Dept. D, RR 1, Box 1041
Ludlow, VT 05149

THE MUSEUM OF
THE HISTORICAL SOCIETY
OF EARLY AMERICAN DECORATION

Spring and Summer Workshops
will be sponsored by the Museumn

i Watch for brochures in the mail
giving detailed information

Register early! List of local accommodations available.

For further information, contact:
MUSEUM OF THE HISTORICAL SOCIETY
OF EARLY AMERICAN DECORATION

19 Dove Street (518) 462-1676 Albany, New York 12210




Advertise in

THE DECORATOR

Yearly Rates
$140.00 Full Page
$75.00 Half Page $45.00 Quarter Page

Single issue rate upon request

Send Ads and Inquiries to:
MRS. DANIEL OTOOLE

89 Kenaware Avenue
Delmar, NY 12054

THE DECORKTOR ....ovniniievivmmie v aesie s $ 6.00
Back issues to complete your library

BINDERS FOR THE DECORATOR ......................... $ 9.00

DECORATOR INDEX. .-comummmmsmsesms s o $ 4.00

Vol. I No. I through Vol. VIII No. 2 Vol. XV No. 1 through Vol. XX No. 2

Vol. IX No. 1 through Vol. XIV No. 2 Vol. XXI No. 1 through Vol. XXIX No. 2
Vol. XXX No. 1 through Vol. XXXIX No. 2

BIBLIOGRAPHY ... . oo sttsotodsmanionms s giaisnisss nmai $ 4.50

A reference reading list of early American decoration.

MEMBERS STANDARDS FOR CRAFTSMAN
AWARDS . ... $ 1.00

ALL PRICES INCLUDE POSTAGE AND HANDLING
Order the Decorator - Binders - Index - Bibliography - Standards from:
MRS. DONALD ]J. TUCKER
Elm Street, North Berwick, ME 03906
Make all Checks Payable to H.S.E.A.D,, Inc.

The Decorator establishes confidence between craftsman and dealer



HISTORICAL SOCIETY OF
EARLY AMERICAN DECORATION, INC.

CHAPTERS AND OFFICERS
1989-1990

CENTRAL NEW YORK: New York
Donna Fuller, Chairman Ruth Smith, Secretary

CHARTER OAK: Connecticut
Lee Shubert, Chairman Eleanor Merullo, Secretary

EVELYN M. HOLMES: Maine
Marion Poor, Chairman Elaine Labbe, Secretary

FAIRCHESTER: Connecticut and New York
Eleanor Burts, Chairman Lorraine Vander Wende, Secretary

FLORENCE E. WRIGHT: New York
Marlea Crowther, Chairman Shirley Krehbiel, Secretary

GENESEE COUNTRY: New York
Joan Welch, Chairman Debora Bartlett, Secretary

HUDSON VALLEY: New York and Vermont
Peg Emery, Chairman Ann Decatur, Secretary

LONG ISLAND: New York
Evalyn Horne, Chairman Audrey French, Secretary

NASHOBA VALLEY: Massachusetts
Dorothy Hamblett, Chairman Santina Stafford, Secretary

NEW JERSEY: New Jersey
Mary Ellen Halsey, Chairman Barbara Sandler, Secretary

OLD COLONY: Massachusetts
Gail Lane, Chairman Dorothy Doyle, Secretary

PIONEER: New Hampshire and Vermont
Janice Aldrich, Chairman Catherine Ellison, Secretary

SHENANDOAH: Virginia
Susan Hitchcock, Chairman Julia Neumeyer, Secretary

STEVENS PLAINS: Maine
Lois Tucker, Chairman Glenna Tucker, Secretary

STRAWBERY BANKE: New Hampshire and Massachusetts
Barbara Crosby, Chairman Sally Muse, Secretary

WILLIAM PENN: Pennsylvania
Ursula Erb, Chairman Mary Barlow, Secretary



COMMITTEE CHAIRMEN
July 1, 1989 — June 30, 1990

APPHBAIES oo i o 8201 o A S A AT Elizabeth Martel
22576 Douglas Rd., Shaker Heights, OH 44122

Chapters Coordinator ............c..ocoviiiiniiniiiinieiian., Linda Lefko
2944 Corwin Rd., Branchport, NY 14418

Convention Planning .................... S Shirley Baer

Box K, River St., Norwell, MA 02061
THE DECORATOR:

Editor v s s st G s e e e e s Jane Bolster
151 Waterloo Ave., Berwyn, PA 19312
Advertising............ R B B A e R S R Peg O'Toole
89 Kenaware Ave., Delmar NY 12054

Education:
Garousel Retilals . ivvvvsovmmimmimeie gt badiasis Dolores Samsell
24 Spencer Lane, Warren, NJ 07060
HSEAD School Director.......covveueieeennirninnnnns Arlene Lennox
57 Tedesco St., Marblehead, MA 01945
Shide Progiam o cummsvnconnasass i v e sims aisss Joyce Holzer
62 Kahdena Rd., Morristown, NJ 07960
Teacher Listings ..........oovruruieeeeinnreniriiieiins Astrid Donnellan

21 Mast Hill Rd., Hingham, MA 02043
Endowment Fund:

CRAIIMAN ... enaes «vvvvvss...Beth Martin
2611 Peary Ct., Charlotte, NC 28211
Work Photo Program s vai i s mmin ...Bette Larter
70 Hearthstone Lane, Rochester, NY 14617
Exhibition................ T ————— Reggie Frost
299 Pembroke St., Concord, NH 03301
Finance:
Chalrman ...uocsomsimnmsmmmmasies cesenimuesrrs s nirley Baer
Box K, River St., Norwell, MA 02061
Custodian of Assets..........c.couvviiiiiiiiiiiiiiiannas. .Alice Smith
523 North Westfield St., P.O. Box 303, Feeding Hills, MA 01030
Treasurer :-uuamygniva I e Helen Thieme
17 Sta.rllght Drive, Morristown, NJ 07960
FUNE BUISIME v cvnisorcassmmpmmssssmmsssssyens konsas s sastmenins Shirley Baer
Historian............ 87T TR A5 W 5 o e Laura Corvini
18. Cherry 5t., Plymouth, MA 02360
Judging and Standards .. qvvuviiviieiivianineivn .Carolyn Hedge
Long Pond Rd./ Mountain Hl]] Rd Plymou MA 02360
Lending Library of Designs...........c.ccocoeevviin... .....Cynthia Stone

P.O. Box 213 Gales Ferry, CT 06335



EAEson: O IO s o el s S e s s A P g el S Dolores Furnari
RR 3, Box 3695, McConnell Rd., Brandon, VT 05733

Materials:and Prodiects oo iy pimes e Tasha Paul
36 Hidden Road, Andover, MA 01810

METBREISAT. . oo o S O e s s e Sharon Krauss
44 Colton Lane, Shrewsbury, MA 01545

Membership Relations. ................cccoceviinunnnnn.. Dorothy Hamblett
12 Nottingham Road, Grafton, MA 01519

Memorial BOOK ........... ittt Helga Johnson
4 Oak Terrace, New City, NY 10956

Museum: Chairman/Curator .............cccooovivenn. Deborah Lambeth
114 Front §t., Schenectady, NY 12305

Museum Acquisttion PORFOUD :uvseavsrsssmimssanesmsomive Cynthia Stone
P.O. Box 216, Gales Ferry, CT 06335

Newsletter, Eitor . .....oooeunsirereeeeininiiariseiones Astrid Donnellan
21 Mast Hill Rd., Hingham, MA 02043

NOMINAING . ..o Elaine Dalzell
5 Countryside Ct., Silver Spring, MD 20904

Parliamentarian ...............ocoeviiuuiiuiinensemmeaiiaaaeas Shirley Baer
Photography and Sales ...............c..cocoiiiiiiiiiiiiinn. Gene Gardner

209 Rockwell Terr., Frederick, MD 21701

Elaine Dalzell
5 Countryside Court, Silver Spring, MD 20904

PUII s s et s o B P a S A e g A R Crace Bremer
107 School St., Milton, MA 02186

Publications:
BO GRS LB oo s 1ot e S SR s RS Margaret Wehner
521 Atterbury Rd., Villanova, PA 19085
DecoraTor Sales (Mail Ovder) ............oooovviviniinn.. Lois Tucker
Elin St., North Berwick, ME 03906
DEcoRATOR Sales (at Meetings) ......................... Louise Whalen
PUBIGI oo usnimmmiers e o m s s o ARS8 A s o Sharon Sexton
20 Pocono Rd., Worthington, OH 43085
BegiSliGHON v iamosimmm smionss st s s, fisiei e Eleanor Wooters
303 Penobscot St., Rumford, ME 04276
Rotfalby PYOBIANN s oo et tat Shirley Berman
165 Fairway Drive, Carmel, NY 10512
Teacher G ertthealion s comavss v sammuims il s Astrid Donnellan
21 Mast Hill Rd., Hingham, MA 02043
Theorem Sales and Mail Order..............cccccooevivinnn. Barbara Quirk
18 Wendover Way, Bedford, NH 03102
Vendors Sales ..............cccooviiiiiiiiiiiiniiiinnnns Dorothy Fillmore

84 Pilgrim Drive, Windsor, CT 06095
Ways and Means ..........c.cccooiviiiiiiiinienaninnn. Charter Oak Chapter



